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0 olLYXPOVOG MOAL1T1OHOG
diapopywveTal peoa
anoé ouvudntnoelg,
OUVAVTINOE1G Kat
avTtaAAayeg.

AIKTYO INTERFACES

ONASSIS 2, DE MONTFORT
STEGI e

UNIVERSITY

LEICESTER

¢ Dcremac ICTUS

Ei
? ‘ U?]ri\?gresaltl; Cyprus

LAUREATE INTERNATIONAL UNIVERSITIES

ircam
== Centre
Pompidou

QO,

klangforum \Wien

NN canseane

To ocuvédplo tou Interfaces,

pe titho «MOA1T1OTIKEG OUVEpPYELEG,
SnuilovpylkoTNTa & Kailvotopiar,

elvat pia 61eBvng dinpepn exkdniwon

nou S1iepeuvd mwg Ba pmopovoav ol
TMOALTLOTIKEG OUVEPYELEG va OUPPBANOULV
oTNV Kalvotopia Kat Tn dnuioupylkotnta
oto nedio tou MOALTON

To OUVESPLO OUYKEVTIPWVEL EKMPOCWIOUG
£€pywv TOU Xpnuatodotolvtatl amod

T0 MpOypappa «Anpioupyikn Evpwrn»,
enayyeApatieg Tou MOA1TIONOU Kal
unelBLYOLG XAPAENG TMOATTIKAG,
MPOKETPEVOL va oulNTHOOLY,

va enavegetacouv Kat va
£MAVAXPNOHOMOO0LVY GTPATNYLKEG

yla tnv evioxuon Tng avamtuéng Koivol
wg péoou BeAtiwong tng mpooPacng ota
EUPWNATKA TMOATT1IOTIKA KAl Snuiloupyikd
€pya, mpowbwvtag Tn 51eBvikn
K1VNT1KOTNTA TWV KAAATTEXVWY Kal
enayyehpatwy Kat evBapplvovtag tnv
01k0od0uNon 6£€10TNTWY HEOW KALVOTOUWY
npooeyyioswv otn dnuioupyia,

T dtaxeipion kai v emikolvwvia

yla TOUG TMOAL1T1OT1KOUG TOMElG.

To ouvedplo £E€eTAlel 18€€G, TPOOMTIKEG
Kal epyaleia mou avamtuxénkav otn
51dpKe1la TOU TETPAETOUG, MHEYAANG
KA1paKag ouvepydatikol MPOTIEKT
Interfaces, mou UAOTO1ARBNKE OE
OUVTOV10UO TNG ZTEYNG Ttou Idpluatog
Qvdon kai pe tnv unootnpilén tou
MPOYPAUHATOg «Anpioupyikh Evpwrn»,
eVW TO ouVOEEl Kal Pe ANAEG
MPWToROULA1lEg, Tpoypdupata

Kal ouvepyaocieg otnv Eupwrn

KAl MEPAV auTng.

JYNEAPIO INTERFACES
Emipélela: Xprotog Kappdg, Ntdpa Bouyilolka
Opydvwon: Napaywyng Bepovikn Metpeld

H &pdon vlomotleitatl oto mAaicilo tou
81ktbou Interfaces, mou cuyxpnuatodoteitat
and to mpoypappa «Anpioupyikn Evpwmn»

g Evpwnaikng Evwong.

Me GuYXPNUATOB6TNON aT6 T
. TIpOYPApLG «AnuIoUpYIKA Eup@Tny
inte aces g Evpwrmaikig Evwong




05 — 06.03.2020 | MIKPH ZKHNH & ®OYAI'IE

PO PAMMA >YNEAPIQY

KAI BIOMPA®IKA TON XYMMETEXONTQON
ONASSIS.ORG/EL/WHATS-ON/INTERFACES-CONFERENCE

05.03.260

17:00-18:00 Agifeig & Eyypagég
18:00-18:30 Emionpo Kalwcopiopa

18:30-19:00 XuvauAia Young Performers Repertoire

19:00-20:00 Kevtpiki opuidia: H supwnaikn cuvepyacia wg pECO yia TRV
nepaltépw diepeldvnon twv duvatotAtwv aAAnAemidpacng petafld Twv
TEXVWV KAl TWV EMLOTHHWV
Paul Dujardin, AieuBUvwv ZOPBOULAOG KAl KAAA1TEXV1KOG A1gLBLVTAG
oto Kévtpo Kalwv Texvwv BpuEeAAwv/BOZAR (BEAy1lo)

20:00-20:30 Interfaces — ITo MPOGKAV1O
Xpnotog Kappdg, EKTEAE0T1KOG AleuBuvtng kat EmipeAntng Moucikol
Npoypdupatog otn Itéyn tou Idplpatog Qvdon (EANASQ)
Ntopa Bouylolka, Suvtoviotpila Eupwnaikwv Alktiwv & Ewotpégetrag
otn Ztéyn tou Idpvpatog Qvdon (EAANGSa)

H eil0080g yia to Kolvé eivat elevBepn. 20:30-21:00 I'Ipo[.io)\r'] ta1v1’.a<;: “Interfaces — A Network of Sonic Arts”
Anapaitnn n NAEKTPOVKA TpokpaTnon Béong. TknvoBeoia: Ayyelikr AplOTOHUEVOTOUAOUL
Napaywyn: Aoukdg Bahevtng / White Room
To ouvédpilo 6le€dyetal ota ayyAlkd, pe TALTOXPOVN HETAPPACH oTa eAANVIKA Katl
Tavtoxpovn Siepunveia otnv eAAnViKA vonuatikni yAwooa. 21:00-23:00 A'lKTl’)(I)Or]



09:00-10:00

10:00-11:00

11:00-12:15

12:15-12:45

12:45-13:30

13:30-14:30

06.03.20

14:30-15:30

Npoysvpa &iktvWoNg

Baoikn optAia: Ta Evpwrnaikd Aiktua wg @opeiq MOALTLOTLKAG
EMIXE1PNPATIKOTATAG OTN Snpdcia opaipa: Muwg pmopolv va
51£UKOADVOUV TN Qavtacid TWV MOALTWV KAl TN HETAPOPA yvwong;
Ap. Milena Dragidevié Sesié¢, Emikegahng tng ESpag UNESCO yia
v MoAumoAlTiopgikoTnTa, TN Alaxeipion Kai AlapecoAdpnon twv
Texvwv Kat KaBnyntpia MoA1T1oT1KAG MOA1TIKAG & Alaxeipiong oto
Maveniotiuio Texvwv tou BeAilypadiov (Zepfia)

15:30-16:00
1n XZuZAtnon mavel: Iupnepilnyn, moAuvpopypia, mPocBacnh KAl 1ooTHTA
OT1G TEXVEG KAl TOV TOALT1GTLKO TOMEQ
JuvtoviotAg: KaBnyntng Ap. Leigh Landy, AiguBuvtng tou
IvotitolTtou HXNT1KAG Anuioupylkotntag — Mouoilkn, Texvoloyia
Kal Kaivotopia (MTI2) oto NavemiotAuio De Montfort tou Aéotep
(Hvwuévo BaoiAletlo
Naveh: Ana Fabiola Mauricio, EmikegaAng tou lpageiou Epeuvag
katl Kaivotopiag kat Ataxeipiotpia tou €pyou 4Cs otn IXOAR
AvBpwnioTikwy Emiotnuwv tou KaBoAilkol Moptoyalikol Mavemiotnuiou /
FCH-UCP (MoptoyaAia), Euvpwnaiko mpoypappa: 4Cs: From Conflict
to Conviviality through Creativity and Culture | Ben Evans,
EMike@alng Tou MPOoypappatoq TeXvVidverdiad¢aTAMNEGD rk ba SBAME REp1oXN
g Eupwnaikng Evwong oto British Council (Hvwpévo Baoihetro),
Evpwnaiké mpoypaupa: Europe Beyond Access | Esther Ursem, levikn
AleuBOvtpla tng Musica (B€Aylo), Euvpwnaiko mpoypappa: Sounds Now |
Wouter Van Looy, KaAA1texvikog Aileubuving tng Zonzo Compagnie
(BéAy10), Euvpwnaikoé mpoypappa: Big Bang Festival

16:00-16:30

14:30-15:30

AldAelppa yia yevpa

2n XuZRtnon mavel: Téxvn, xwpog Kai Snpocia opaipa

Suvtoviotpla: Julia Eckhardt, Mouoikdog / Emipelntpla &
KaAAitexvikn AieuBUvtpla tou Q-02 (BgAy10)

Naveh: Laétitia Manach, AieuB0vtpila Tou €upwWNAikol TPOYPAPHATOG :
Future DiverCities (Hvwpévo Baoilelo) | Luca Ricci, KaAA1TeEXV1KOG
AtevBuvtng otnv MoAitiotikn Evwon CapoTrave / Kilowatt (Italia),
Evpwnaikd mpoypappa: Be SpectACTive! | Nadia Aguir, Emike@aAng
Evpwnaikwv katl Alebvwv Ixéoewv & Mevikn AileuBlvipia tou S1KTOOUL

IN SITU, Lieux publics — EBV1KO KEVTPO y1la TNV KAAALTEXVKA
Sdnpiovpyia otn dnuooia opaipa (FalAia), Euvpwnaikd mpoypappa:IN SITU

17:30-18:30

AtdAelppa yia ysbpa

18:30-19:30

Mg va @€poupe Tn oUYXPOVN HOUGLKN OE VEA aKpodthpla
Stéphane Dorin, Zuvtovioth tng €peuvag «Néa Mouoikn kKat Avdmtuén
KoilvoU» pe to IRCAM y1la to mpotlekt Interfaces

AvtaAlay SHPMELPLWV KAl KAAWV MPAKT1KWV and to Interfaces
Tuvtoviotng: Xprotog Kappdg, EKTEAEOT1KOG AlgLBUVTAG Kal
EnipeAnTtig Mouoikou Mpoypdupatog tng téyng tou Idplpatog Qvdon
Juppetexouv otl: Michael Blamauer, Project Manager tou Klangforum
Wien (Auvotpia),Frank Madlener, MOA1T10T1KOG Kal KaAA1TEXV1KOG
AtevBuvtng, AilevBuvtig tou IRCAM (FalAia) Gerd Van Looy,

Fevikog AievbuvTtng Tou HouoilkoU cuvolou ICTUS (BéAyio),
Caroline Profanter, KaAAiltexvikn Zuvtoviotpila tou Q-02 (BEAy1lo)

Anpiovpyiki Eupwmn
AtldAelppa yia Kage

3n XuZAtnon mavel: AlkTUwon, OUVEpPyacia Kal enayyeApatomoinon
OTOV MOALT10T1KO TOMEQ

TuvtoviotAg: EUng Sappoltng, EEwtepikog Tuvepydtng-Epsuvntng oto
Evpwnaikéd MNavemiotiuio Kompou, Emikoupog KaBnyntng OvBeong oto
Ithaca College tng MoAtiteiag tng Néag YOpkng Kat Tuvidputng Kat
KaAA1texvikog AleuBuving tou Alebvolg deoT1BAN ZOyxpovng Mouoilkng
Tou Idplpatog Texvwv ¢dpog (Kumpog)

Navek: Anne Becker, Yuvtovictpila Euvpwnaikwv MNpoypappdtwy

oto IRCAM (FaAAia), Evpwraikd mpoypappa: Aiktuo ULYSSES | Cécile
Moroux, Atlaxeipiotpila tou mpoypdupatog We Are Europe, Arty

Farty (FaAAia), Euvpwnaikod mpdypappa: We Are Europe, Michaela
Buriankova, Alaxeilpiotpia AieBvwv Mpoypappdtwv tng Quadrennial
g Mpayag (PQ), Ivotitolto Texvwv kat Oedtpou / PQ (Toexia),
Evpwnaikd mpoypappa: EMERGENCE: From shared experience to new
creativity — Living Heritage/Reframing Memory | Milica Ilic,
Juvtoviotpla tou mpoypdupatog RESHAPE oto Onda —-Office national
de diffusion artistique (EBvikO ypageio §1dxuong Twv TEXVWV)
(FaAAia), Euvpwnaikd mpoypappa: RESHAPE (Reflect, Share, Practice,
Experiment)

4n XuZhAtnon mavek: TExveg, Kalvotopia KAl ynplakd pEca
TuvtoviotAG: Andrew Gerzso, YmeUBuvog Euvpwnaikwv MNpoypappdtwy
oto IRCAM (FaAAia)

Naveh: Christophe De Jaeger, YmelOBuvog Mpoypappdtwyv Tou BOZAR
Art & Research, Idputig tou GLUON (BéAy1lo), Eupwnaikod mpoypapua:
Studiotopia | Ludger Brimmer, EmikegaAng tou Hertz-Lab, ZKM/
KapAopoUn, Kévtpo yia tig Téxveg kat ta Néa Méoa (Feppavia) |
Moritz Lobeck, AiguBuvtng Mpoypdppatog MouoilkAg kat NEwv

Méowv oto HELLERAU - Eupwnaiko Keévipo yia T1g TExveg
(Feppavia), Euvpwnaikd mpoypappa: Moving Borders | Veronika
Liebl, AieuBlvipila Eupwnaikng Suvepyaciag, Opydvwong kat
XpNUATOO1KOVOU1KWY 0TO TuRua deoT1BAN/BpaBeiov/EkBEcewv tng Ars
Electronica (Avotpia), Eupwnaiko mpoypapupa: European ARTificial
Intelligence Lab

Tehevtaieg napatnpnoselg, Epwthoslg & AmMaviioelg HE TO KO1VO
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YOUNG PERFORMERS REPERTOIRE
JTuvaviia

To mpdtdekt Young Performers Repertoire amookomel va kahOyel tnv
€A\eyn emnapkolG peneptopiov véag PouolkAg yila maidid nAikiag 6-10
etwv. Etol, Aoimov, to mpoypappa Interfaces avéBeoe oe 61dgopoug
ouvBeteg va ocuvBeoouv €pya Sidpkeilag 5-8 Aemtwv yia cuvnBiopgva
HOUOG1KA Opyava Kai/r opadeg pouotikng dwpatiou, cuvelopépovtag kat'
autd ToV TPOMO OTO PEMEPTOP1O TOL 518A0KETAT O0TA POUO1KA OXOAela A
0Ta PaBAUATa MOUOTKAG TWV YEVIKWV OXOAEiwv.

tn ouvaviia mapouolddetal TO VEO PEMEPTOPLO TMOU dnuioupyndnke
070 mMAailolo Tou MPOT{ekT, evw TMApAAANAa €ekilvdel n Aeitoupytla
€VOG avolXTol NAEKTPOVIKOU APXELOU HPE TAPTLITOUPEG.
repertoires.interfacesnetwork.eu/

JUVTOV10pOG: Aopgvta Pduou

Ta €pya 6a epunvelvoouv padntég Tou Anpotikol Qdsiou Apapouciou, Tou
Mouo1koU xoleiou Melpatld, tou Q8siou ABnvwv, tou Q8siou Athenaeum
Kat tou Q6siou Kdévtalv.

EUXQP1OTOVPE y1a TNV MPOETOLHACLA TWV VEAPWY HOUCTKWY TOUG KABNynteg
Natalia Fepdkn, Mixdkn Papd kat Oupavia AlappakomoUAou (pAdouto),
®pavk TeoTdvi Kal Itavpo Xouhiapd (BioAi), Mwpyo Kaholdn kat

Pevdto Pimo (to€ho), Aétta Baoileiou (kiBdpa), Mapia Evotpatiddn,
Mdpw ®paykoUAn katl Fepdoilpo Xoidd (midvo), tn cuvBetpla davr Koowva
(BewpnTika, pouolkd olvola), Tn ouvBetpla EoBrp A€pn, Kabwg Kat To
06eto Kovtalu yia tn @ihofevia twv mpoPuwv Twv SU0 MPWIWV Epywv.

Npoypappa cuvaviiag

MHNAZ MMOPMMNOYAAKHX :

«TPEIX HXOMINIATOYPEX»

yia @gAdouto, Toélo Kai midvo (2019)
I.

II. Aumnuévog Aiolog

III. Beatbox «Tou 'ma tou mamd»

Navhog Papog (ghdouto), dihapetn
MaB1ouddkn Apapnatdoylouv (ToElo),
Muwpyog E€apxdkog (midvo) | AnpoTiko
06eilo Apapouciov, Q6eio Athenaeum,
Q8eio Kovtahu

EZOHP AEMH: «ANEMOAEIKTHZ»

yia @Adouto, TMlAVO TECOEPA XEPla Kat
Kk18dpa (2019)

I. Ootpla

II. Maiotpog

III. AeBdvteg

IV. Tpapouvtdva

V. Z1pokog

NavAog Papog (pAdouto), Miwpyog EEapxdkog
ka1 08ucogag fetdkng (midvo téooepa
xépia), Oppeéag Avaotdolog ZouZouhag
(k18dpa) | Anpotiko Qdeio Apapouciou,
Q6eio Kovtaiu

GUNDEGA SMITE: "DIFFERENT CLOCKS"
(«AIA®OPETIKA POAOIIA»)

yia gAdouto, BloAi kai midvo (2619)

I. Cuckoo clocks (Kouko1v)

II. Rainbow clock (PoAo1l oupdvio 16€0)
III. Clepsidra (KAewudpa)

AvtZouléta Mmepikou (pAdouto), Avactacia
Mnevion (BioAi), Mwpyog Kouodkng
(midvo) | Mouoiko Ixoletio MNelpatid

AHMHTPHZ ANAPIKOMOYAOZX:

“FOUR CHILDREN EVENING MINIATURES”
(«Téooep1g MA161KEG AMOYELHATLVEG
piviatolpeg») yia gAdouto, BloAi, Toého
Kal miavo (2019)

I. Echoing Dreams (Oveilpa pe nxw)

II. Night in the Woods (NUxta oto 6dcog)
III. Four Little Gnomes (T€ooegp1lg
KaA1kavtZapot)

IV. Lullaby (NavoUpioua)

®1h06€n Maupouddkn (@Adouto), ITEANAA
Mmpdlou (BloAi), Epa Xavtldpn (toélo),
EAévn Mdkpa (midvo) | Qbeilo ABnvav
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MYCITY, MYSOUNDS
Georeferencing app

To MyCity, MySounds eivatl pia egappoyrn yewavagopdg yla €§umveg
OUOKELEG pe 10S mou avamtixBnke amd to IvoTtitolTo MOUO1KAG Katl
AKOULOT1KNAG ZKM to 2014. Me to MyCity, MySounds o xpiotng pmopet

va Kavel nxoypagnoeilg mnediov, dnuioupyla pikpo-ouvBEcewv oe
OUYKEKP1pEVEG TomoBeoieg (site-specific), nxntikolg mepilmdtoug
UTOGTNP1ZOPEVOLG ATO YNPLaKA PECA, N YEVIKOTEPA NXNTikoLg n PBivteo
MEPLNATOUG, KAl VA TOUG HO1PACTEL pE pia diapkwg avgavopevn
KolvoTnta avepwnwv. [1a TOv OKOMO autdv, Ol NXOl nxoypagolvital pe
NV €gappoyn N GopTWVOVIAL GTNV £papUoyn Kal tomoBetolvial o€ €vav
Ynelako xaptn, avaloya pe ta Sedopéva yeweviomiopol TOUG.

To MyCity, MySounds avamntOxBnke mepailtépw to 2017 amd to ZKM | Kévtpo
Texvwv kat Néwv Méoswv tng KapAopoung, o€ ouvepyaoia pe tn ITEyn

Tou Idplpatog Qvdaon kati tnv opada Medea Electronique, oto mAatictio

tou Interfaces, mou cuyxpnuatodoteital amd To MPOypaApPA «ANU1OLPYKNA
Evpwnn» tng Eupwnaikng Evwong.

Me tnv egappoyn MyCity, MySounds o1l Xprnoteg €xouv
T1g €€Ag duvatotnteg:

- Na avakaAVyouv 21 otadpolg Katd pnkog Tou Prvou oe é€va véo mhaioto,
otn &1dpkela €vOg NxXNTiKoU TMeplndtou péoa otnv moAn tng KapAopoung,
€va mpoTtdekT mou vhomoinoav ot Lasse-Mark Riek kati Thomas M. Liefert.
Na Biwoouv tn Og0calovikn pE Tov TPOMo mMou TV Bilwvouv oxtw Eupwmaiot
OUVBETEG, PEOA AMO TOV QAKO OLUVBECEWV GUYXPOVNG HOUOLKNAG OE mapaywyn
g Ztéyng Tou Idpupatog Qvaon.

- Na 81epeuvioouv pia veéa popen Ynelakng, KAAALTEXVKAG XapToypaenong
OUVO1K1WV TOU KEVTIPOUL TNG ABRAvag, péoa amd pia mpaypatikold Xpovou
BOATa oto kaZl, tov Kepapelkd kai to Metagoupyeio, €va mpoTdeKkT NG
opadag Medea Electronique.

- Na akoloouv &1dpopoug BepatikolG NXNTLKOUG MEPTIMATOUG TOU
avantuxlnkav amnd toug KaAlAitéxveg Amble Skuse, Thomas Butler,
Nicolas Melmann, Rahel Kraft, Tomoko Hojo katl moAAoUG dANouG.

dovayé
40u opogpou

dovayié
40u opopou

UPISKETCH
EpyaAeio cUvBeong

To UPISketch eilval pia €gappoyn yia pouoikn olvBeon péow oxediaong,
eunvevopgvn and to epyaleio olvBeong UPIC. O xprnotng pmopeil va
OK1Todpel KAl va oxediddel nxntikeég xeilpovopieg kabopiZovtag to
HeEAWS1KO TOUG TEPilypappa, OMWG KAl Of Pla cUPBATLIKA maptitovpd.

E6w, wotodco, o1 voteg oxediddovtal aneuBeilag O OUYKEKPLHUEVA XPOVIKA
onpela, xwpilg va amatteitatl omoiadnmote yvwon COAgET.

H epappoyn &npioupyndnke To 2018 and to Kévtpo Idvvng =Zevdkng,

oto Mapiol, oe ouvepyaoia pe to Eupwnaikéd Mavemiotnuio tng Kompou,
v Meprpeperakn AievBuvon MoAitiopol Noppavéiag (DRAC Normandie) kat
1o Naveniotiuio Pouév-Noppavdiag, oto mAaiocio tou diktvou Interfaces,
nou ouyxpnuatodoteitat amd to mMploypappa «Anpilovpyilkn Evpwmn» tng
Evpwnaikng Evwong. Tov AmpiAio tou 2019, kukAogopnoe to UPISketch 2,
yia i0S, 0SX kat Windows, pe emimA€ov KAUMUAEG MAATOUG TAAAVTWONG,
Zwvtavr obvBeon, dnuioupyia opddwv Kal KATAAOYOUG XELPOVOULWV.

Kat o1 8Vo ekbooelg eivatl d1ab€olpeqg yia dwpedv petapoptwon amd To
Apple Store f oto www.centre-iannis-xenakis.org/upisketch?lang=en

Ixebdlaopog, MNpoypappatiopdg: Rodolphe Bourotte (CIX)
MaBnpatikog epnetipoyvwpovag: Paul Lanthier (CIX)
Mpoypappatiopog: Sean Soraghan, Daniel Walz

Fpapiotikd otoixeia: Louis Hyerlé

Euxapiotieg: Sharon Kanach, EUng Zappoltng, MoBeivr BaioVAn,
Jean Louis Villeval

Copyright ©2017 Centre Iannis Xenakis

EYPQMAIKA NMPOrPAMMATA ZYNEPFAZIAZ
Agpioeg

H €kBeon mapouo1ddel 0TO KO1VO OAA TA MPOOKEKANUEVA gupwnaikd
npoypdupata cuvepyaciag. H kabe agpica, oxediacpévn and Tov EMIKEPAANG
opyaviopd Tou MPOT{EKT, MePlAApBAvel oplopéveq PBAc1KEG MANPogopieg
avagopika pe To mpdypappa, OmwG TOUG cUVEPYA{OUEVOUG QOpElg,

T1G XWPEG TOU CUPHPETEXOLV, T1G HPACTNPLOTNTEG KAl TOUG TOHELG TOU
KaAUmTel, evw mapouciddetat pe Tnv 1diaitepn aiobnTikh Kai tov
XapakTApa TOL KABE TMPOoypAuuatoq.



INTERFACES

Néa Movtela kat MPaKTikEg
yia tnv Avamtuén Koivou
™g ZUyxpovng Mouoikng
otnv Eupuwrnn

inter‘b‘ﬂ—faces

BIG BANG

BG!

RS

ULYSSES

ULYSSES

2TO0 >YNEAPTIO MNAPOY>TAZONTAI

OI MMAPAKATQ APASETS :

To Interfaces givatl €va 51eBveg, 51a8gpatikd MPOTIEKT
TOU AMOOKOMEL va QEPEL TN VEA HOUGLKA OE €va EKTETAPEVO
pdopa véwv akpoatnpiwv. Me tnv umootnpilén Tou
npoypappatog Anuioupyikn Evpwnn, to Interfaces cuvevuwvetl
evvéa 51agopeT1koVg €TA1poUG aMd OXTW EUPWNATKEG XWPEG,
pe BAO1KO OTOXO TNV AVEVUPESNH KAVOTOHWY TPOMWY yild TN
oUVOEON AKPOATNPLWY HE TO €PYO0 HOUCTKWY KAl KAAATTEXVWV
TOU AXOU TOU SpPACTNPLOMOTOVVTAL OTNV MPWTN YPAPPn TnNg
dnuioupyiag Kal va MPooeAKUOEL VEA akpoatnpla Kdbe
nAikiag kat ekeiva ta duvntikd TuApata Koilvol ta omoia,
yia 81dgopoug dnpoypagikolg r MOALTIOT1KOUG Adyoug,

Sev €xouv akopa €pBel o emagr PE TN HOUOKA TNG EMOXNG
pag. Zuvepyagopevol gopeig: Onassis Stegi (EANGSa),

De Montfort University (Hvwpévo Baoiheio), European
University Cyprus | EUC (Kumpog), IRCAM (laAAia), ZKM

| Zentrum fir Kunst und Medientechnologie (Feppavia)
CREMAC (Poupavia), Q-02 (BéAyio), Ictus (Béhytio)
Klangforum Wien (Auotpia)

To BIG BANG —TO €UpWNAikO WOUO1KO Mpoypapua yia
nep1netewdn naidid— eival To AMOTEAECUA TOU EVIATKOU
61aA0you peta&l evog au€avopevou apilBpol LPWNATKWY
0pYAV1oUWY TOU aoXOAOUVTAl MPE TN HOULOKA yla maidid.

H OUYKEKP1PEVN OLUVEPYAT1KN TMPWTOBOUATA ATOPPEEL Ao pia
KOV avaykn BewATiwong tng KAAATTEXV1KNAG To10TNTag TNG
Un E€UMOP1KAG HOUO1KAG Yyla maidid otnv Eupwrn.

To MPOYpaPPa EMIKEVIPWVETAL OE HOUO1KOUG, KAAALTEXVEGQ
TOU fAXou, OUVBETEG KAl oUVOAa Tou avtipetwniZouvv tnv
epmelpia kat TN dnpioupyia NG HOUGIKAG OQv MEPLMETELA.
To mpdypappa amnsuBOVETAl O EMAYYEAPATIEG TOU MOALT1OHOU
mou B€Aouv va ameuBuvBolV OE AKPOATEG MOU OLVHBWG dev
oupneptAappavovTal o aviioTOlXeEG MPWTOROUALEG Kal oOF
610pyavwTEG Mou €mM1BUPOUV va PETATPEPOUV OFE pid HOVASKN
epnelpia Tnv emiokeyn Tou kdBe maidiol otn cuvavAia.

To mpdypappa ULYSSES epmvéetal amod pia emigavr yevid
KAAALTEXVWY TOU 2000 alwva mou mepilmAavidnkav otnv
Eupwrn, EMIOKEMNTOUEVOL €pYAcTAPLd TwWV HEYAAWY SACKAAWV
yla va avantu§ouv Kat va TEAELOMOTNOOULV T1G Se§10TNTEG
Toug. AkohouBwvtag Ta BrApata tou Ounpilkol npwa, n
0d0ooe1d Toug ATAv TO evapktnplo tafidt mou Avoile tov
6pOH0 0e PEANOVTIKEG YEV1EG VEWV H1€BVWV KAAALTEXVWV .

H 18tattepotnta tng Eupwnng ouvictatat otnv
Mo1K1Aopoppia TwV KAANATTEXVIKWY KAl KO1VWVLIOAOY1KWV TNG
OUVBNKWV. %€ aUTO TO MVELHA, O OTOXOG TWV POPEWV TOU
ouppetéxouy oto &iktuo ULYSSES eival va mpoteivouv Kat
va énuioupyroouv pilda MO1K1Aia €UKA1PWY TOL 1KAVOMO100V
OUYKEKPLUEVEG AVAYKEG KAl TPOCPEPOLV HOVASIKEG GLVEONKEG
epyaciag oe véoug KaAA1téxveg. NEol ouvBEteg, pagotpot
E€PPNVEVTEG Kal olVOAa €xouv tn duvatotnta va avaldpouv
£€pYyad KAl va amnokTHoouv MAOUO1EG KAl TMOKIAEG epmelpieg
Kal mpooBacn o GUUBOUAEUTLIKA KaBodriynon.

MOVING BORDERS

EMERGENCE .

From shared experience
to new creativity.
Living Heritage/
Reframing Memory
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To mpdétZekt MOVING BORDERS amnotelei tn ouvepyacia
peTagy emtd eupwnaikwv GeoT1PAN, SNUOCIWV QOPEWV Katl
€TALPEWY TaApAywyng mou dpactnpilomnoilolviatl otn opaipa
TWV MOPACTATIKWY Texvwyv. Katd tn didpkeila dVo etwv,
€MTA MaPouo1aoelg TNG 161ag KaAAitexvikng 18€ag Ba
TMPAyPatonolnBolyv o€ €MTA S1APOPETIKEG EUPWNATKEG TONELG
— o0e ouvepyaoia pe Toug MOATTEG TNG KABE XWwpPag Kat
TPOCAPUOCHEVEG OT1G 181a1TEPEG TOMKEG SNUOYPAPLKEG,
10TOP1KEG, TMOATTIOUIKEG KAl KO1VWV1KEG OGUVBNKEG.

To mpdypappa otoxelel otn Siepelivnon Tou 6pou «CUVOPa»
KAl TWV €KSNAWOEWV TOU OT1G EVLPWNATKEG KO1vwvieg:

Ta olvVopa WG S1aXwWPloT1KO 0TOlXel0 TMOU epmodidel toug
avepwroug va mpooeyyioouv o €vag Tov dAAo, evioxlvovtag
NV avicotnta. AAAG Kal ta olvopd wg BEPEA1O Twv
EMLTUXNUEVWY KAl TMOALT1IOU1KA £TEPOYEVWY KOVOTATWY,
011G onoileg o apoiBaiog oePacudg Kai n avayvwpion
kaBiotavtat duvatd pévo peow NG oproBETnong.

To mpdypaupa “EMERGENCE. From shared experience to new
creativity. Living Heritage/Reframing Memory” agopd
NV MEePPoppavg oto mAaiolo tng eupwnaikng KANPOVOM1dg.
SUYKEVTPWVEL Snploupyolg Meppoppavg amd OAn tnv Eupwmn
y1ld va MpaypatomnolfoouV €pya Mou avtanokpivovtat ota
OUYKEKP1PEVA MAAiola TWV EMIAEYHUEVWY XWPWV MOATTLOTLIKNAG
KANPOVOp1dg, OLPUETEXOVTAG MAPAAANAa o €va mpdypapua
epyactnpiwv, oepivapiwv, KAAA1TEXVIKAG @lhofeviag

Katl in-situ mepedppavg kat ekBEcewv. Me €pgpacn otnv
e€ENLEN avaduopevwy KAAA1TEXVWY KAl dnpioupywv, ot
€MAEYPEVEG SpaocTnP1OTNTEG €XOUV £181KA oxedlaotel yila
vVa QEPOUV VEOUG KAAALTEXVEG OE EMAPN HPE KABLEPWHEVOUG
enayyehpatieg. uvdudadoviag Toug MOpoug KAl Ta Siktua
NG opddag twv 7 etaipwv, TO MPOTIeKT Ba S1eUKOANUVEL TNV
npooBacn 0 MO1KTIAOUG XWPOUG TMOALT1OTIKAG KANPOVOU1dg,
mpowdbwvtag Tavtoxpova €vav di1ebvr Sidloyo Kat pia
BaBuTEPN KATAVONON TNG €UPWNATKAG pag 1otopiag.

To mpoypappa Europe Beyond Access (EBA) umootnpiZet
TOUG KAAALTEXVEG pe avamnpia va Eemepdoouv ta

eunddila mpooBacng 0TOUg TOUELG TOu clYyXpovou BedTpou
Katl xopoU: 61eBvomolwvTag T1G KAAALTEXVIKEG TOUG
kailvotopieg kat T1g otadiodpopieq toug: avamtboooviag
€va §1KTUO NYET1KWV opyaviopwv pe pila S€opeuon oto va
napouo1adouv Kal va avaBeTouv €pyd 0To LYNAOTEPO duvato
eninedo- Snuiloupywvtag evpwnaikda akpoatnpla Mou va
evd1apEépovTal yia MPWIONopLlakd €pya LYNAAG MO1OTNTAG
arnd Toug KAAA1TEXVEG pe avamnpila tng Eupwnng: kat
avantvooovtag epyaleia Katl yvwon Tng €uplTEPNG ayopdg
TWV MAPacTATIKWY Texvwy. To EBA egival €va tetpasteg
OUVEPYAT1KO MPOTIEKT PEYAANG KAilpakag mou unootnpidetal
anod Tto mpdypappa «Anuiouvpyilkn Eupwnn» tng Eupwnaikng
‘Evwong. Xuvepyalopevol gopeiq: British Council (Hvwpévo
Baoilelo), Itéyn Idplpatog Qvaon (EAAGSa), Kampnagel
(Feppavia), Holland Dance Festival (OA\avdia), Oriente
Occidente Dance Festival (Itahia), Skanes Dansteater
(Zoundia) kat Per.Art (ZepBia). To mpdypappa tou British
Council AapBdvel xwpa otnv MoAwvia.



IN SITU

Sounds Now
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To IN SITU eilvat n evpwnaikn MAATPOPHA KAANLTEXVKNAG
dnuiovpyiag otov dnuocio xwpo. AmO To 2083 £xel
unootnpifel mepl1ooo6TEPOLG and 250 KAAALTEXVEG TOU
epyadovtal €KTOG OUPBATIKWY XWPWV KAl GUPBAAAOLV OTn
UETAANAEN TNG EVPWNATKNAG EMIKPATELAG.

To IN SITU anotelei €va o1koolOTNUA TOU OUVOEEL TN

VEQ YEV1A KAAALTEXVWV MPE akpoatnpia, S10pyavwtég Kat
ONPAVT1KOUG QOPELG TOU OXeT1ZoVTAl PE TG OLKOVOHIKEG,
MOALT1KEG KAl KOLVWV1KEG TMPAYHATIKOTNTEG O OAn

v Evpwrn. To IN SITU avantvoostl pia oilkoloyia
Snutloupyilag mou otnpidetal oe 61AKPATIKA KAAATTEXVKA
£pyaotnpla, o €upWNaikd kat 81eBvi mpoypdppata
KAAA1TEXVKAG @1Aogeviag kal oe ouANOylkn Kabodrynon

yla MIAOT1KA KAAA1TEXV1KA TPotdekt. To IN SITU mpoogépet
£M10NG MPOCAPUOOHEVEG OUPBOUANEVTIKEG UMNPEOTIEG KAl
£181KEG YVWOELG Y1ld EUPWNATKEG TMOAELG, NAEKTPOVIKEG
eKTa18eUT1KEG evotnteg (MOOC) kat €va Think Tank yia tnv
KAAA1TEXVKA dnuioupytia otov dnudoio xwpo.

To Sounds Now eival &va mpoypappa moAAanmAwv dpdoswv
MOU €0T1AdEL OE VEOUG KAl AVASUOPEVOUG EMIPEANTEG WG
€vav BlWolpgo TPOMO yla TNV mMpowdnon TNG KOVWV1KAG
€vtaéng otn oUYXPOovn HOUG1KM, OTNV ME1PAPATKA
HOUOKN KAl OTNV NXNTLKNA TEXVN.

To &iktuo tou Sounds Now, mou mepilappavetl 9
@EOTIBAN KAl MOALT1OT1KA KEVTpA, Ba uvlomoilnoet

éva mpoypappa pdénong, kaBodiynong, mapaywyng,
ME1PAUATLIONOL Kal €peuvag mou £€etddel Tov avtiktumo
Tou POAOU TOU EMPEANTH 0T olyXpovn Houo1Kh. Ot
6pdoe1lg auteg Ba dnuiloupynoouv €vav oAy avaykaio
61dNoyo yUpw amd To BEPa TNG POULO1KAG EMIPEAELAG,

6a MPOCEPEPOUV OTOUG CUMHETEXOVIEG EUMELPleq OE
MO1KTIAQ KO1VWV1KA KAl TMOALT1OU1KA ouyKeipeva, Kat

8a evioxUOOUV TNV MOlK1AOHOPPia TNG UMAPXOULOAG
opadag EMIPEANTWY £104YOVTAG OUYKEKPLUEVEG VEEG
KaTteLBUVOELG OTO EMAyyeEAUA.

Future DiverCities
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FUTURE
DIVERCITIES

European ARTificial
Intelligence Lab

Al LAB

European ARTificial
ntelligence Lab

To Future DiverCities eival pia ouvepyaocia peta&l 9
etaipwv otnv Eupwnn kai otov Kavadd, mou amotelolv
Baoikolg gopeig oto medio tng aotTiknAg Spdong Kat
TWV VEWV KAAATTEXVIKWY popewv. [pokeltal yla &va
MPOTIEKT PEYAANG KAipakag mou xpnuatodoteitat

and To MPOypaApHa «Anuioupyikr Evpwnn» KAl cuvtovidetal
and to MavemiotApio Savonia otn divAavdia.

To Future DiverCities £€€tddel TOV OUVEXWG
peTaBal\opevo polo NG KAANLTEXVIKNAG dnupioupyiag Kat
TWV TEXVWV OE AOT1KA mepiBdllovta, unootnpidoviag
TOUG KAAALTEXVEG va aoXOAnBoUV PE amailtnTlKA AoTlKA
ZNTAUATA Kat pe VEEG KO1vOTNTeg Kal 1dilaitepa Koivd.
To Future DiverCities otoxelel otnv agiomoinon tng
GUANOY1KNAG @avtaciag Twv MOALTWV yild Tn 81apopewon
Kat ouvénuilouvpyia tng mMOANG TOUG.

To mpoypappa anoteleital and €va €uply eAcpa
SpactnplotATwy mou €xouv d1apbpwbel pe PBaon Tn
S1epelivnon Katl tnv avadeiln twv TPOMWV HPE TOUG
omoioug o1 KAAALTEXVEG Kal ol dnuioupyoil pmopolv

va MPOTELVOUV KA1voTopa péoa 01kodopunong Kat
0x€561a0poV TWV PEANOVTIKWY HAG TIOAEWV .

To European ARTificial Intelligence Lab (Eupwnaiko
Epyaoctripio TEXNHTAG Nonpoolvng) OUYKEVTPWVEL
EMLOTNUOVIKA KAl TEXVOAOY1KA B€pata mou dmtovtat

NG TEXVNTAG VONnuooLvVNG Kal Ta Mapoucidlel oto €upl
KO1VO Kal 0 KAAALTEXV1KA aKPOATAPld, TMPOKELHEVOL va
OUVELOQPEPEL OE P1a KPLTLKNA KAl OKEMTOUEVN Kolvwvia.
To mpoypappa €0TLAZEl MEPAV TOU TEXVOAOYL1KOU Kat
01KOVOU1KoU opidovta, €€eTddovTag MOALTIOMIKEG,
WYUXONOY1KEG, QLAOCOPLKEG KAl TMVEUPATIKEG TTUXEG

yOpw amd TNV TEXVNTA vonuoouvn. Amd tnv mAeupd

13 peyAAwv TOALTLOTKWY Qopewv Tng Eupwnng, Tto
European ARTificial Intelligence Lab emikevipwvetat
oe opdpata, mPoodokieg Kal @OBoug Tou CLVOEOoLE

pe tnv 16€a evog PEANOVTOG KATAKAUGHEVOL amd TNV
TexvnTh vonupoolvn. Eva €KTETAPEVO MOALT1IOTIKO KAl
EKMALSEVTIKO TPOYPaAPpa SpacTNPLOTATWY, UE TN HOPYN
eKBECEWV, €pyaotnpiwv, mapactacswv, cuvedpiwv,
ouZNTACEWY, MEPPOPUAVG, CUVAUAWY, KaBodnynong Kat
poYpappaTwy @lhogeviag KaAAltexvwy, 6a €vioxUoel To
S1emiotnUovikd €pyo, TN 61€BV1KA K1vNT1KOTNTA KAl TN
S1amoAltiopikn aviailayn.
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4Cs - From Conflict to Conviviality
through Creativity and Culture

RESHAPE

We Are Europe

WE ARE
EUROPE

To 4Cs - From Conflict to Conviviality through
Creativity and Culture sivatl €va supwnaiko mpdypappa
cuvepyaoiag mou cuyxpnuatodoteitatl amd To MPOypappa
«Anpioupy1lkn Euvpwnn» tng Eupwnaikng Evwong. To 4Cs
EMOWKEL VA KATAVONOEL TOUG TPOMOUG HE TOUG Omoioug
N Katdption Kai n eknaideuon otnv TEXVN KAl OTOV
MOALT1OMO MPMOPOUV va amoTEAECOLV 10XLPA Bondnuata
yld TNV QVTIUETWNLON TWV OUYKPOUOEWV, KaBwg Kat

vVa 0papatioTolV Snuiloupylkd PECA AVTIUETWITLONG
OUYKPOUG1OKWY QA1VOUEVWY, OCUPBAANOVTAG TAUTOXpOvVa
oTNV avamtu€n Tou KO1vol HEOW TNG EVEPYOU CUPPETOXNG
Kal TNG oupmapaywyng. To mpoypappa otoxelel

0TNV MPowdnon TOU €VVO1OAOY1KOU MAA1010U TOU
S1anoAitiopikold S1aldyou kAt otnv evioxuon tou poAou
TWV SNUOOWYV TEXVWY KAl MOALTLOTIKWY BEopwyv yila

TNV €VOLVAUWON TOU CUVAVAKELV PEOW TNG MOATTLOPKAG
£TEPOTNTAG KAl S1AMOALTIOUIKWY OLVAVTHOEWY .

Etaipoti: Universidade Catdlica Portuguesa
(MoptoyaAia), Tensta Konsthall (Zoundia), SAVVY
Contemporary (Ieppavia), Royal College of Art
(Hvwpévo Baoileio), Fundacidé Antoni Tapies
(Iomavia), Vilnius Academy of Arts (AiBouvia),
Museet for Samtidskunst (Aavia), ENSAD (FaAAia)

To RESHAPE eivatl €va mpoypappa €peuvag Katl avantuéng
MOU OTOXEVEL VA QAVTIACTEL €va eVAANAKTIKO €Upwnaikod
o1kooloTNUa TExvNG. To RESHAPE emnave€etdlel
MPAKT1KEG KAl YOVTEAA TOU TOUEQ TWV TEXVWY,
gvBuypapuiZovtdg Ta pe TN oLYXPOVN KAAALTTEXV1KA Kat
KO1VWV1KN Kalvotopia Kat Tig apx€g tng Sikaioolvng,
™G alAnAeyylng, Tng looppomiag Kai Tng asigopiag.
MMa va eniteuxBeil autd, to RESHAPE Baciletat

OTNV TEXVOYVWO1d KAl OTNV KA1voTOHa Suvaptikr Twv
VPLOTAUEVWY TMETPAPATIKWY TPWTOBOUAWY KAl MPAKTLKWY
og OAn tnv Eupwnn kat otn Notia Meodysio. Avamtlooel
Kal 60K1padel pia melpapatiki péBodo amod ta

KATW, Yld va KATAOKELAOEl aPnynoelg Kat epyaleia

nmou ouvddouv pe T1g e€elifelg otnv Kolvwvia Kat

OTOV TOpEa Twv Texvwv. To RESHAPE amoteAeil pila
Kolvompagia evO1APEcWY OpPyavioPwy Tou AE1TOUPYOUV
HETAEL MOALTLOTIKAG TMOALTLKNG KAl MPAKTLKAG,

Kal otnpidetal otnv 1Kavotntd Toug va ennpedlouv
6NUOO1EG MOATTIKEG KAl va MPowBolV €VAAAAKTLKA
HoVTEAQ.

To We Are Europe givail €vag oUvOEOHOG 8 ONUAVTIKWY
SUPWNATKWY EKONAWCEWV TOU EVWVOLV T1G SUVAPELG TOUG
yla tnv mpowbnon, Tn dnuioupyila Kai tnv mapaywyn
KA1VOTOHUWY TOALT1IOTIKWY MPAKTLKWY, Ol OMO1eg
xapaktnpigovtat amd dnuioupyikn moikiAopopepia

Kal avtaAlayr. AuTO TO OUVEPYAT1KO TMPOTIEKT
otoxelel va avantugel €va PEAAOVTKO Opapa yia

TOV NAEKTPOVIKO MOALTLOMO, TNV TeExvohoyila kat

TNV EMIXELPNUATIKOTNTA, OLPBAANOVTAG TMapdAAnAa oe
VEEG KO1VWV1KEG KAl MOALTIKEG €€eAifelg péow prag
51EMIOTNUOVIKAG TPOOEYYL1oNG.

Be SpectACTive!
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STUDIOTOPIA
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Néeg yewypagpieg yia pila
SiamoAitiopikn Evpwnn
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To Be SpectACTive!, mou &€ekivnoe tov AekEpBpilo

Tou 2014, eival €va peydAng KAlpakag €upwnaiko
OUVEPYATIKO MPOTIEKT —OUYXPNUATOS0TOVUEVO A6 TO
mpoypappa «Anuiovpyikn Eupwrn» tng Eupwnaikng
‘Evwong— to omotio Spactnpilomoieitatl otTilg

TAPACTATIKEG TEXVEG HEOW KAAATTEXVIKWY TAPAYWYWV

KAl OUHPETOX1KWY MPAKTLKWY. H @pdon-kAeldil oto
MPOTZEKT €lval «OUPUETOXN TOU KO1voU», €vag 6pog Tou
xpnotponoteitat yia va dwoetl €pgacn otig 61a0TAoELG
TNG €PMAOKAG TWV BEATWV KAl TWV TMOALTWY OT1G TEXVEG.
Y10 Be SpectACTive! kolvotnteg Beatwv/mMOALTWV
naidouv evepyo PONO OTNV €KPPAcn TWV MPOTLUNOEWV

KAl Twv evO1agepdviwv TOouG. JUUHETEXOVTAG OF
85pacTNPLOTNTEG OLUV-TIPOYPAPPATLOHOY, ocuv-8ilaxeipiong
KA1l oLV-avaBeong, EUMAEKOVTAl OE XWPOUG OULV-
Snuiloupyilag Kai og ME1PAPATIOPOUG VEWV TPOTWV
KAAALTEXV1KAG Tapaywyng, HE OKOMO TNV mMpoaywyr Twv
avtaAlaywv PeTa&l KAAA1TEXVWYV, EMAYYEAUATLWV aAmo ToV
TMOALTLOT1KO TOMEQ KAl TOALTWY.

To STUDIOTOPIA eivatl €va mpoypappa KAAATTEXVKAG
¢1hoEeviag (residency) oxedilaopévo yla pia veéa yevid
KAAALTEXVWY TIOU €vH1a@EPOVTAl VA CUVEPYAOTOUV HE
veapolG EM1OTAUOVEG Kal, oLyxpovwg, Hia diadikacia
EUTAOKNG OUYKEKPLUEVWY KO1VWV HE €vav Snuiloupyilkod
Tpémo. To STUDIOTOPIA svBappUVELl KATAEIWHEVOUG KAl
avVEPXOHUEVOUG OUYXPOVOUG E£1KACT1KOUG KAANTTEXVEQ

va @lAo€evioouv €vav emMioTAPOvVA N EPELVNTH OTO
ave€dpTNTO KAl EPMVEUCHEVO MEPTBAAAOV TOU ATEALE
TOUG, QVT1OTPEPOVTIAG TNV KABLEPWHEVN TPOCEYY1oN,
olOpQWva PE TNV omoid o1 KAAALTEXVEG MPOooKalouvTatl
va €pyaocTtolv 0Ta TUAPATA €pEuvag Katl avamtuéng
naveniotnuiwv n €tatlpelwy.

0 «Athag petafdoswv» sival €va TPLETEG peydAng
kAigakag supwnaikd mpoypappa mouv diepeguvd Tov
51anmoA1TIOP1KO §1AAOY0 PEOW TWV MAPACTATLKWY TEXVWY,
SNUTLOUPYLKWY S1ad81KACIWY KAl EPEUVNTLIKWY HEAETWV.
Xdpn otn ouvepyaoia MOATTIOTIKWY OPYAvV1oHWY Kat
naveniotnuiwv and entd supwnaikeg xwpeg —-Itaiia,
AABavia, BéAyio, MoAwvia, FaAia, EAAGSa kat
Youndia— to mpoypappa anockomei otnv uAomoinon

XWPWV oLVAVTNONG, €0T1dZoviag oTnV avamtuén Kat
MPOBOAR KO1VOU, HE TNV EKMOVNON VEWV OTPATNYL1KWY
aAAnAenidpaong kat apoifaiotntag PeTall Twv
Evpwnaiwv MOATTWY KAl TWV VEOELOEPXOUEVWV .

EXovVTag wg mupnAva mMpoBANUATiopol TNG KAAATTEXV1KAG
€pELUVAG TO TWG O MOALTIOMOG KAl 01 TEXVEG WMOpPoLV va
BonBrooLYV GTOV CLUYXPWTLOUO ATOUWYV KAl KOVOTATWY amno
51apopeT1KOUG TMOALT1IOPOUG KAl KO1vwvlkKa umoBabpa,

T0 Mpdypappa otnpidel epyacthipld, OUUPETOXLKEG
TMPAKTIKEG, ONULOUPYLKEG MAPAYWYEG, €KONAWOELG oE
dnpootloug xwpoug, Slopyavwoelg GecTiPAN oe KABe
ouvepyadopevn xwpa, Kabwg Kal akadnuaikh €peuva.
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Cultural synergies, creativity & innovation qontemporary culture
is shaped through

discussions,
encounters, exchanges.
Four years after its
official launch,

the Interfaces

program culminates

in an international
conference that brings
together Creative
Europe in its entirety.
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The INTERFACES Conference “Cultural
synergies, creativity & innovation”
is a two-day international event
that explores how cultural synergies
could contribute to innovation and
creativity in the field of culture.

The conference will bring together
representatives from projects funded
by Creative Europe program, cultural
practitioners and policymakers

to discuss, re-think and re-use
strategies on strengthening audience
development as a means of improving
access to European cultural and
creative works, promoting the
transnational mobility of artists and
professionals and fostering capacity
building through innovative approaches
to creation, management and marketing
for the cultural sectors.

The conference includes insights,
perspectives and tools developed
during the four-year large-scale
cooperation project INTERFACES,
coordinated by Onassis Stegi with
the support of the Creative Europe
program, and connects these with
other initiatives, projects and
collaborations in Europe and beyond.

INTERFACES CONFERENCE

Curated by: Christos Carras, Theodora Vougiouka

Production Management: Veroniki Petmeza

The event is part of the Interfaces project
co-funded by the Creative Europe program of
the European Union

Co-funded by the
. Creative Europe Programme
inte aces m of the European Union
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PLEASE VISIT THE LINK TO READ
THE ABSTRACTS AND SPEAKERS BIOS
ONASSIS.ORG/WHATS-ON/INTERFACES-CONFERENCE

Free admission. Reservation is required.
The conference will be held in English with simultaneous translation into Greek and simultaneous

interpretation into Greek Sign Language.
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CONFERENCE PROGRAM

05.02.20

Arrival & Registrations
Official Welcome
Concert "Young Performers Repertoire"

Keynote speech: European collaboration as a means to further
explore the possibilities of arts and science interactions
Paul Dujardin, CEO and Artistic Director, Center for Fine Arts
Brussels/BOZAR (BE)

Interfaces — Under the spotlight

Christos Carras, Executive Director and Music Program Curator,
Onassis Stegi (GR)

Dora Vougiouka, EU Networks & Outreach Coordinator

Onassis Stegi (GR)

Film Screening: Interfaces — A Network of Sonic Arts
Directed by: Angeliki Aristomenopoulou

Production by: Loukas Valentis / White Room

Reception — Networking



09:00-10:00

10:00-11:00

11:00-12:15

12:15-12:45

12:45-13:30

13:30-14:30

06.02.20

Networking breakfast

Keynote speech: European Networks as Cultural Entrepreneurs

in the Public Realm: How to Facilitate Civic Imagination and
Knowledge Transfer?

Dr. Milena Dragicevié Se8i¢, Head of UNESCO Chair in
Interculturalism, Art Management and Mediation, Professor of
Cultural Policy & Management at University of Arts, Belgrade (RS)

Panel Discussion 1: Inclusion, Diversity, Access, and Equity in
the Arts and Culture Sector

Moderated by: Prof. Dr. Leigh Landy, Director of Music,
Technology and Innovation-Institute for Sonic Creativity (MTI2),
De Montfort University Leicester (UK)

Panelists:

Ana Fabiola Mauricio, Head of the Research and Innovation Office
and Project Manager of 4Cs project, Humanities Faculty, Catholic
University of Portugal | FCH-UCP (PT), EU Project: 4Cs: From
Conflict to Conviviality through Creativity and Culture|

Ben Evans, Head of Arts & Disability, European Union Region,
British Council (UK), EU Project: Europe Beyond Access

Esther Ursem, General Director, Musica (BE),

EU Project: Sounds Now

Wouter Van Looy, Artistic Director, Zonzo Compagnie (BE),

EU Project: Big Bang Festival — Adventurous Music Festival

for Young Audiences

Coffee break

Panel Discussion 2: Art, Space and the Public Sphere

Moderated by:

Julia Eckhardt, musician / curator & Artistic Director, Q-02 (BE)
Panelists:

Laétitia Manach, Project Director of EU Project: Future
DiverCities (UK)

Luca Ricci, Artistic Director, Cultural Association CapoTrave /
Kilowatt (IT), EU Project: Be SpectACTive!

Nadia Aguir, Head of European and International Relations &
General Manager, IN SITU, Lieux publics - National centre for
artistic creation in public space (FR), EU Project: IN SITU -
European platform for artistic creation in public space

Lunch break

14:30-15:30

15:30-16:00

16:00-16:30

14:30-15:30

17:30-18:30

18:30-19:30

How to bring contemporary music to new audiences

Introductory Speech: Stéphane Dorin, Research Coordinator of the
‘New Music and Audience Development’ survey with IRCAM for the
Interfaces project

Panel Discussion: Sharing insights and good practices from the
Interfaces project.

Moderated by:

Christos Carras, Executive Director and Music Program Curator,
Onassis Stegi (GR)

Panelists:

Michael Blamauer, Project Manager, Klangforum Wien (AT)

Frank Madlener, Cultural and Artistic Manager, Director of IRCAM(FR)
Gerd Van Looy, General Director, ICTUS ensemble (BE)

Caroline Profanter, Artistic Coordination, Q-02 (BE)

Creative Europe
Coffee break

Panel Discussion 3: Networking, Cooperation

& Professionalization in the Culture Sector

Moderated by:

Evis Sammoutis, External Research Associate at European University
Cyprus, Assistant Professor of Composition at Ithaca College, NY,
and Co-founder and Artistic Director of the Pharos Arts Foundation
International Contemporary Music Festival (CY)

Panelists:

Anne Becker, European Project Coordination, IRCAM (FR), EU
Project: ULYSSES Network

Cécile Moroux, Project Manager, Arty Farty (FR),

EU Project: We are Europe

Michaela Buridnkovd, Manager for international Prague Quadrennial
projects, Arts and Theatre Institute / Prague Quadrennial (CZ),

EU Project: EMERGENCE: From shared experience to new creativity -
Living Heritage/Reframing Memory

Milica Ilic, RESHAPE Coordinator, Onda — Office national de
diffusion artistique (FR), EU Project: RESHAPE (Reflect, Share,
Practice, Experiment)

Panel Discussion 4: Arts, Innovation & Digital Media

Moderated by:

Andrew Gerzso, European Projects Manager, IRCAM (FR)

Panelists:

Christophe De Jaeger, Program Manager BOZAR Art & Research,
Founder of GLUON (BE), EU Project: Studiotopia

Ludger Briimmer, Head of the Hertz-Lab, ZKM | Karlsruhe, Center
for Art and Media (DE)

Moritz lLobeck, Programme Director of Music and Media, HELLERAU -
European Centre for the Arts (DE), EU Project: Moving Borders
Veronika Liebl, Director of European Cooperation, Organisation
and Finance at the Festival/Prix/Exhibitions department of Ars
Electronica (AT), EU Project: European ARTificial Intelligence Lab

Closing Notes, Q&A
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PARALLEL EVENTS — 65.03.20

YOUNG PERFORMERS REPERTOIRE
Concert

Young Performers Repertoire project aims to cover up the indisputable
lack of sufficient repertoire of innovative New Music for

children aged 6-10. Therefore, the Interfaces project commissioned
international composers to compose works between 5 to 8 minutes for
commonly played instruments and/or chamber music groups adding to

the repertoire taught at music schools or within the music classes

of schools where feasible. The culmination of the project will be a
concert of this new repertoire at the Interfaces Conference together
with the launch of an open electronic archive of scores.
repertoires.interfacesnetwork.eu/

Coordinator: Lorenda Ramou

The works will be performed by students of the Athenaeum
Conservatory, the Athens Conservatoire, the Koddly Conservatory,
the Municipal Conservatory of Amaroussion and the Music School
of Piraeus.

We would like to thank the following teachers for the students’
preparation: Natalia Geraki, Michalis Ramos and Ourania
Liarmakopoulou (flute), Frank Shestani and Stavros Chouliaras
(violin), Giorgos Kaloudis and Renato Ripo (cello), Letta Vassileiou
(guitar), Maria Efstratiadi, Maro Fragouli and Jerassimos Coidan
(piano), the composer Fani Kosona (music theory, instrumental
ensembles), the composer Esthir Lemi, as well as the Kodaly
Conservatory for hosting the rehearsals of the first two pieces.

Concert Program

MINAS BORBOUDAKIS:

“THREE SOUND MINIATURES”

for flute, cello and piano (2019)
I.

II. Sad Aeolus

III. Beatbox “Tupa tu papad”
(“I've told the priest”)

Pavlos Ramos (flute), Filareti
Mathioudaki Arabatzoglou (cello),
Giorgos Exarchakos (piano) | Municipal
Conservatory of Amaroussion, Athenaeum
Conservatory, Koddly Conservatory

ESTHIR LEMI: “WINDROSE"” for flute, piano
four hands and guitar (2019)

I. Ostro

IT. Mistral

III. Levante

IV. Tramontane

V. Sirocco

Pavlos Ramos (flute), Giorgos Exarchakos
& Odysseas Setakis (piano four hands),
Orfeas Anastassios Zouzoulas (guitar) |
Maroussi Municipal Conservatory,

Koddly Conservatory

GUNDEGA SMITE: "DIFFERENT CLOCKS"
for flute, violin and piano (2019)
I. Cuckoo clocks

II. Rainbow clock

III. Clepsidra

Antzouleta Berikou (flute), Anastasia
Benisi (violin), Giorgos Kousakis
(piano) | Music School of Piraeus

DIMITRIS ANDRIKOPOULOS:

“FOUR CHILDREN EVENING MINIATURES

for flute, violin, cello and piano (2019)
I. Echoing Dreams

II. Night in the Woods

III. Four Little Gnomes

IV. Lullaby

Filothei Mavroudaki (flute),

Stella Bralou (violin), Era Chantzari
(cello), Eleni Makra (piano) |

Athens Conservatoire
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PARALLEL EVENTS — 65.03.20

MYCITY, MYSOUNDS
Georeferencing app

MyCity, MySounds is a georeferencing app for i0S based smart devices
developed by ZKM | Institute for Music and Acoustics in 2014. MyCity,
MySounds can be used to record field-recordings, create site-
specific miniature compositions, media-supported soundwalks or audio
and video walks, and share them with a growing community. For this
purpose, sounds are recorded with the app or loaded into the app and
positioned on a digital map according to their localization data.

MyCity, MySounds was developed further in 20817 by ZKM | Center for
Art and Media Karlsruhe in cooperation with the Onassis Stegi and

Medea Electronique as part of the Interfaces Project, co-funded by
the Creative Europe program of the European Union.

With the app MyCity, MySounds users have the opportunity to:

- discover 21 stations along the Rhine in a new context
during a soundwalk through the city of Karlsruhe,
a project by Lasse-Mark Riek and Thomas M. Liefert

- experience Thessaloniki the way eight European composers do,
through the lens of contemporary music produced by Onassis Stegi

- explore a new form of digital art-mapping in downtown Athens
neighborhoods following a real-time stroll through Gazi,
Kerameikos and Metaxourgeio, a project by Medea Electronique

- listen to several thematic sound walks developed by the artists
Amble Skuse, Thomas Butler, Nicolas Melmann, Rahel Kraft,
Tomoko Hojo, and many more

Foyer
4th Floor

Foyer
4th Floor

UPISKETCH
Composition tool

UPISketch is an application for music composition by drawing,
inspired by UPIC. The user can sketch and design sound gestures by
defining their melodic contour, as in the case of a conventional
score. Pitches are, nevertheless, drawn directly at specific time
points, without requiring any knowledge of solfege. It was created
in 2018 by Centre Iannis Xenakis in partnership with the European
University of Cyprus, the DRAC Normandie and the University of Rouen-
Normandie within the framework of the Interfaces Project, co-funded
by the Creative Europe program of the European Union. In April 2619,
UPISketch 2, under i0S, 0SX, Windows, was released, adding amplitude
curves, live synthesis, creation of groups, and lists of gestures.
All versions are available for free download on the Apple Store or
here: www.centre-iannis-xenakis.org/upisketch?lang=en

Design, Code: Rodolphe Bourotte (CIX)
Mathematical expertise: Paul Lanthier (CIX)
Code: Sean Soraghan, Daniel Walz

Graphic elements: Louis Hyerlé

Special Thanks: Sharon Kanach, Evis Sammoutis,
Potheini Vaiouli, Jean Louis Villeval
Copyright ©2017 Centre Iannis Xenakis

EUROPEAN COOPERATION PROJECTS
Poster Session

The exhibition presents to the public all invited European
cooperation projects. Designed by the project leader, each poster
includes some basic information regarding the project, such as the
partners, countries, activities and disciplines, while presented with
the individual aesthetic and brand of each project.
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New Models and
Practices for Audience
Development in
Contemporary

Music in Europe
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PROJECTS PRESENTED

AT THE CONFERENCE

Interfaces is an international, interdisciplinary
project focusing on bringing new music to an extensive
range of new audiences. With the support of the Creative
Europe Programme, Interfaces unites nine diverse
partners from 8 European countries having a broad
spectrum of experience in fields such as performing,
multi-media exhibitions, new media, acoustic and
electroacoustic research and education with main
objective to engage new audiences of all ages and

those potential audience segments which, for a variety
of demographic or cultural reasons have not yet been
exposed to the music of our time. In partnership

with: Onassis Stegi (GR), De Montfort University

(UK), European University Cyprus | EUC (Cyprus), IRCAM
(France), ZKM | Zentrum fir Kunst und Medientechnologie
(Germany), CREMAC (Romania), Q-02 (Belgium), Ictus
(Belgium), Klangforum Wien (Austria)

BIG BANG - the European adventurous music project for
children - is the result of an intensive dialogue
between a growing amount of European organisations
involved in music for children. The joint initiative
stems from a common concern for stimulating the
artistic quality of non-commercial music for children
in Europe. The project focuses on musicians, sound
artists, composers and ensembles that regard the
experience and creation of music as an adventure.

The project is also aimed at organisers who wish to
take innovative steps to make every child’'s visit to
a concert a strong experience and to cultural workers
focussing on involving unserved audiences.

The ULYSSES project was inspired by an illustrious
generation of 18th Century artists who wandered across
Europe, visiting the greatest masters’ workshops

to improve and to complete their skills. Following

the steps of the Homeric hero, their odyssey was

an initiatory journey paving the way for future
generations of young international artists. Europe'’s
singularity is characterized by the rich diversity

of artistic situations and sociological contexts. In
this spirit, it is the goal of the ULYSSES Network
partner institutions to propose and construct a variety
of opportunities that target particular needs and
offer unique work conditions to young artists. Young
composers, conductors, performers, and ensembles are
enabled to undertake projects providing them with rich
and diverse experiences and tutoring.

MOVING BORDERS

EMERGENCE .

From shared experience
to new creativity.
Living Heritage/
Reframing Memory

EI'I1E
FIEE

EUROPE BEYOND ACCESS

( europe
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The project MOVING BORDERS is a cooperation among seven
European production houses, festivals and public bodies
in the sphere of performing arts. During two years
seven editions of one artistic concept will be realized
in seven different European cities - in collaboration
with the citizens on site and adapted to the individual
local demographic, historic, cultural and social
realities. The project aims at examining the term and
manifestations of “borders” in our European societies:
as a divisive element that prevents people to reach out
to each other and that fosters inequality. But also, as
a constitutive basis for successful diverse communities
in which mutual respect and recognition only becomes
possible through demarcation.

The project “EMERGENCE. From shared experience

to new creativity. Living Heritage/Reframing Memory”
is focused on performance in the context of European
heritage. It will bring together “performance creators”
from across Europe to create work that responds

to the specific contexts of selected heritage sites,
undertaking a program of workshops, masterclasses,
artist residencies, site performances and exhibitions.
With emphasis on development of emerging artists

and creators selected activities are specifically
designed to connect young artists with established
professionals. By joining the resources and networks
of the group of 7 partners the project will facilitate
access to diverse cultural heritage, enable an
international dialogue and a deeper understanding

of our European history.

Europe Beyond Access (EBA) supports disabled artists
to break the glass ceilings of the contemporary theater
& dance sectors: to internationalise their artistic
innovations and their careers; to develop a network

of leading mainstream organisations with a commitment
to present and commission at the highest level; to
build European audiences interested in high-quality
innovative work by Europe’s disabled artists; and to
develop tools and understanding in the wider performing
arts market. EBA is a 4 year large-scale cooperation
project supported by the Creative Europe programme of
the European Union. The partners are: British Council
(UK), Onassis Stegi (GR), Kampnagel (DE), Holland Dance
Festival (NL), Oriente Occident Dance Festival (IT)
Skanes Dansteater (SWE) and Per.Art (SER).

The British Council’s program is delivered in Poland.
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IN SITU is the European platform for artistic

creation in public space. Since 2003, it has supported
more than 250 artists working outside conventional
venues and contributing to the transformation of our
territories. IN SITU is an ecosystem connecting a new
generation of artists with audiences, programmers,

and key-players involved in the economic, political
and social realities around Europe. IN SITU develops
an ecology of creation based on transnational artistic
workshops and laboratories, European and international
residencies and collective mentoring for pilot
artistic projects. IN SITU also designs tailored
consulting and expertise for European cities, online
training modules (MOOC) and a Think Tank dedicated

to artistic creation in public space.

Sounds Now is a multi-action program that focuses
on new and emerging curators as a sustainable way
to promote inclusion in contemporary classical
music, experimental music and sound art.

Sounds Now's network of 9 festivals and cultural
centers will implement a program of learning,
mentoring, productions, experimentation and
research that explores the social and artistic
impact of the curator's role in contemporary
music. These actions will generate a much-needed
discourse on music curating, provide experience
to participants in a variety of social and
cultural contexts, and diversify the current pool
of curators by providing concrete new pathways
into the profession.

Future DiverCities is a collaboration of 9
partners in Europe and Canada, all key players in
the field of urban engagement and new artistic
forms. It is a large-scale project funded by
Creative Europe and led by Savonia University

in Finland. Future DiverCities looks at the
ever-changing role of arts and creative work in
urban context, supporting artists to engage with
challenging urban issues and with new communities
andB non-mainstream audiences. Future DiverCities
aims at harnessing the collective imagination of
citizens in shaping and co-creating their city.
The program consists of a wide range of activities
designed to explore and show how artists and
creatives can propose innovative ways to build and
fashion our future cities.

European ARTificial
Intelligence Lab

Al LAB

ntelligence Lab

4Cs
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4Cs - From Conflict to Conviviality
through Creativity and Culture

Evropean ARTificial

The European ARTificial Intelligence Lab brings

AI related scientific and technological topics

to general citizens and art audiences in order to
contribute to a critical and reflective society.
The project is focusing on aspects beyond the
technological and economic horizon to scrutinize
cultural, psychological, philosophical and spiritual
aspects. From the perspective of 13 major cultural
operators in Europe, the European ARTificial
Intelligence Lab centers visions, expectations and
fears that we associate with the conception of a
future, all-encompassing artificial intelligence.
An extensive activity programme in the form of
exhibitions, labs, workshops, conferences, talks,
performances, concerts, mentorings and residencies
fosters interdisciplinary work, transnational
mobility and intercultural exchange.

4Cs - From Conflict to Conviviality through
Creativity and Culture is a European Cooperation
Project co-funded by the Creative Europe program

of the European Union. The 4Cs seeks to understand
how training and education in art and culture

can constitute powerful resources to address the
issue of conflict as well as to envision creative
ways in which to deal with conflictual phenomena,
while contributing to audience development through
active participation and co-production. The project
aims at advancing the conceptual framework of
intercultural dialogue and enhancing the role of
public arts and cultural institutions in fostering
togetherness through cultural diversity and
intercultural encounters. Partners: Universidade
Catdlica Portuguesa (PT); Tensta Konsthall (SE);
SAVVY Contemporary (DE); Royal College of Art (UK);
Fundacié Antoni Tapies (ES); Vilnius Academy of Arts
(LT); Museet for Samtidskunst (DK); ENSAD (FR)



RESHAPE

We Are Europe

WE ARE
EUROPE

Be SpectACTive!

B— E
sp-e-c-t
A—C T
i—v—e—!

RESHAPE is a research and development project that
aims to imagine an alternative to the European arts
ecosystem. RESHAPE rethinks the practices and models
of the arts sector, aligning them with current
artistic and social innovation and the principles

of fairness, solidarity, geographic balance and
sustainability. To achieve this, RESHAPE relies on
the expertise and innovation potential of existing
experimental initiatives and practices across

Europe and South Mediterranean. It develops and
tests an experimental bottom-up method to construct
narratives and instruments that are in tune with the
evolutions of the arts sector and the society.

Led by a consortium of intermediary organisations
who operate between policy and practice, RESHAPE
relies on their capacity to influence policies and
promote alternative models.

We are Europe is the association of 8 major European
events joining forces to promote, create and

produce innovative cultural practices, defined by
creative diversity and exchanges. This collaborative
project aims to develop a prospective vision of
electronic culture, technology and entrepreneurship,
while contributing to new social and political
developments through an interdisciplinary approach.

Since December 2014, Be SpectACTive! is a large-
scale European cooperation project — co-funded by
the Creative Europe program of the European Union —
which operates in performing arts through artistic
productions and participatory practices. Key word
is audience engagement, a term used to highlight
the dimensions of involvement in the arts of the
spectators and the citizens. In Be SpectACTive!
communities of spectators/citizens play an active
role expressing their willing and interests.

Taking part in co-programming, co-managing and
co-commissioning activities, they are involved in
co-creation spaces and in experimentation of new
ways of artistic production, with the aim to promote
the exchange between artists, professionals, and
citizens.

STUDIOTOPIA

STLIN
TCOPIA

ATLAS OF TRANSITIONS
New geographies for a
cross-cultural Europe
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STUDIOTOPIA is both a residency program that

is designed for a new generation of artists
interested in collaborating with young scientists
as well as a process to engage with specific
audiences in a creative way. STUDIOTOPIA
encourages renowned and emerging contemporary
visual artists to host a scientist or researcher
in the independent & inspiring environment of
their studios, reversing the usual approach
whereby artists are invited to work at R&D
departments of universities or companies.

Atlas of Transitions is a 3-year long large scale
European project that explores intercultural
dialogue through performing arts, creative processes
and research study. Thanks to the collaboration

of cultural institutions and universities in seven
European countries - Italy, Albania, Belgium,
Poland, France, Greece, and Sweden — the project
aims at carrying out spaces of encounter focused on
audience development and outreach, by developing new
strategies of interaction and reciprocity between EU
citizens and newcomers. By questioning the artistic
research on how culture and arts can bring together
individuals and communities from different cultures
and backgrounds, the project promotes workshops,
participatory practices, creative productions,
events in shared public spaces, festivals organized
in each partner country, as well as academic
research.
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